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expression 
of interest
Installation Artists
Artists are invited to register their interest to work 
with enex100, Perth’s hottest new retail complex to 
create site specifi c art work installations.

The theme of the installation will be 

“enter and exit”
We are seeking 6 artists for this exciting project 
which will be curated by Professor Ted Snell.

Registrations of interest to be submitted to:
Magenta
49 Stuart Street, Northbridge

Closing date for submissions Friday 21 August

To include Artist CV and four recent examples 
of work.

Please note this will not be returned so please 
do not send original discs.

For enquiries phone 
Magenta 9228 4111

BOOK @ BOCS 9484 1133 or www.bocsticketing.com.au
www.bsstc.com.au22 AUG - 6 SEP

PRINCIPAL 
PARTNER

PLAYHOUSE 
THEATRE

LEADERSHIP AND 
PRODUCTION PARTNER

WINE
PARTNER

black swan state theatre company

DIRECTOR KATE CHERRY

    ABOUT 

NOTHING
MUCH ADO

BY WILLIAM SHAKESPEARE

ONE OF SHAKESPEARE’S 
GREATEST COMEDIES 

A
sea change doesn’t always
mean you see change. But
for abstract painter Nina
Battley, relocating from
Fremantle to Darwin 41⁄2

years ago allowed her to concentrate
solely on art for the first time in her
life. 

“I had been working in my
father’s corporate travel business,”
says Battley as we sit in her light,
airy open-plan home in the Darwin
suburb of Nightcliff. 

“I enjoyed it, there was lots of
travel and I got to meet plenty of
nice people but it was also stressful
and the hours were long, which
meant I couldn’t paint as much as I
wanted to.”

Now, as Battley puts it, the tables
have turned. She spends most of her
time in her home studio while
helping out occasionally at a local art
gallery. As a result her style has
developed in leaps and bounds.

“The more you paint the more
risks you can take,” she says. “It’s
like cooking: the more skilled you
are, the more you can deviate from
the recipe — which means more
exciting, individual food.”

Then there’s the small matter of
the landscape. “There’s all this
majestic scenery right on our
doorstep. Your heart just gets filled
to the brim and it gets you totally
excited.”

To illustrate her point, we look at
some of Battley’s medium-to-large-
scale acrylic paintings which are to
be hung at Darwin’s Cross Cultural
Art Exchange in a solo exhibition in

September. Monochromes hum
softly in the interstices between
strident complementary colours
while spontaneous downpours of
brushstrokes seem to mock the bold,
dancing lines of black that act both
as captors and liberators of form.

“These are the colours I think
Darwin has,” she says. “I stumble
across shapes and they follow me.

And the lines — they divide the
space and give it a rhythm and
heartbeat which I think is typical of
the landscape here.”

Battley was born in Germany in
1966. After living first in Jakarta and
then Tehran, the family moved to
Perth. Battley went back to
Germany for a time before travelling
to other parts of Europe as well as

Asia and South America. She
returned to Perth in 1997 and moved
to Darwin with her partner Peter in
2005.

Battley is the daughter of Perth
artist Sieglinde Battley, who trained
as a graphic designer in Frankfurt
before attending the Claremont
School of Art and Curtin University.
A case of like mother, like daughter?

Mum never pushed me into
painting,” says Battley. “But I was
always surrounded by this great art.
With all that creativity around, there
was no way I couldn’t be
influenced.”

While Battley was in high school,
her mother was attending the
Claremont School of Art, or the WA
School of Art and Design as it was
then known. Many years later
Battley was to attend the same
school and even study with some of
the same teachers.

“So yes, my mother ended up
being a very big influence on me.”

Battley first visited Darwin more
than six years ago on a work trip and
fell in love with the place. “Ever
since I had lived in Jakarta, I’d
always loved the tropics,” she says. 

So the decision to move was an
easy one. After a year renting in the
main part of Darwin, the couple
found a run-down house in
Nightcliff.

“There was no power, no kitchen
and wildlife living in it,” she says.
“Nobody wanted it.”

More than three years of
renovations later, the house is a
model of indoor-outdoor living, with
an unbroken flow from the backyard
vegie patch to the kitchen to the
outdoor dining area to the swimming
pool. 

“This is exactly the life we wanted
to create,” says Battley as she walks
me to the gate where my taxi awaits.
“I don’t know how long we’re here
for but we’re loving every minute of
it.”

Taking abstract to Darwin 
Nina Battley tells William Yeoman how the Northern Territory turned her into an artist

Sea change: When Nina Battley relocated from Fremantle to Darwin, it gave her a chance to concentrate solely on art.

Surely there has never been a better
time to write a book about celebrities?
Celebs, in shorthand. Our obsession
with the spuriously famous, the
flotsam of notoriety, has reached such
ludicrous limits that an examination of
the phenomenon is necessary.

Magazines and websites abound,
specialising in celeb diets, celeb
marriages, celeb divorces, celeb weight
loss, celeb weight gain, celeb babies
and celeb death. Jade Goody? Diana,
Princess of Wales? Britney Spears?
Never before have we mortals so

moral element to our deliberations. The
Greeks never forgot that Helen, the
most beautiful woman of all time, was
an adulterer whose actions led to
slaughter. 

This is the great consolation of this
book. It allows you to catch up with
the steamy, trashy gossip of today
without the accompanying pangs of
guilt. It’s like reading Grazia but feels
as worthy as memorising Homer.

THE DAILY TELEGRAPH 
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Fame, by Tom Payne (Random House,
$32.95).
........................................................

special kind of mortal can give us the
feeling of something divine and bestow
on us a hint of heavenly grace.

He links these figures with modern
celebrity via an entertaining story in
which Angelina Jolie is described
walking unannounced into a
none-too-glitzy pub in Glasgow. One
man walked into a pillar with his pint,
not because she was famous (it was
early in her career) but because she
was so good-looking: such a
ridiculously beautiful woman did not
belong in that universe.

Payne adds that whenever we judge
beautiful people, there’s always been a

fleeting, is as old as humanity. For here
is a guide to the murky waters of
celebrity, to the mystifying processes
that can elevate someone to stardom
and the often more brutally
straightforward methods of their
descent.

Payne takes us through the modern
obsession with celebrity and its links to
human sacrifice, to trophies and saintly
relics, to the devil and to the Messiah.
Immortality, indeed, is the great theme
that runs through this book.

With plenty of diverse references —
from Plutarch to St Teresa of Avila and
Philip Pullman — Payne notes that a

abased ourselves
before a mystically
venerated group,
right? 

Well, actually, as
Tom Payne
entertainingly
points out in his
new book on the
subject, Fame, we
have. This fame

thing has been going on a while and by
combining an up-to-date ear for gossip
with classical erudition, lightly worn,
Payne is well placed to reveal that
obsession with fame, no matter how

HARRY DE QUETTEVILLE

Book reveals our fascination with celebrities nothing new

CALL FOR INDIGENOUS MUSEUM
Australia needs a dedicated national indigenous museum to
fill a “yawning gap” in its cultural landscape, says leading
architect Philip Cox. He said the absence of a national
museum specifically for indigenous art and culture was a
shortcoming, highlighted by the $50 million recently handed
to Sydney’s Museum of Contemporary Art for an extension.
“It is a failing,” he said.

Cox suggested Barangaroo, in Sydney’s inner west, as a
good site for an indigenous museum. National Gallery of
Australia director Ron Radford was surprised by the call.

ARTS GRANTS FOR REGIONAL CENTRES
The WA Government has announced a new grants program
that will provide $600,000 a year over four years for
culture and arts in regional communities.

Arts Minister John Day said the Looking Forward Fund
would be one of WA’s biggest regional art-grant programs
but would use pre-existing allocations to support
community-based arts partnerships. Submissions will be
accepted in two stages. The first will be an expression of
interest that will require a brief outline of the proposed
cultural activity. The second will be for short-listed
applicants to expand their ideas into fully developed plans
for consideration next May. Details: www.dca.wa.gov.au.
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